Berkswich CE Music Curriculum
Year Sux, Autumn One
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Understanding and using the interconnected elements of musle
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The Interconnected Elements (Dimensions) of Music
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Tthxh‘h’ a sound is how hi or low the sound is.
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The s to do with the volume of the music and it can affect the way the listener

This is the quality of sound of an instrument. For example, a lute can be light,
smooth and airy. A saxophone can be smooth, rich and Jull. Instruments in the
This is about how- the music is ‘ into different sections.

Structure is the order in which di sections of a pi of music are played:
this can be represented by letters (eg. ABABorABABé).

This s about how- many layers of sound the music has.

This s how- fast the music is. Is it Jast (allegro)? Is it slow- (adagio)? Is it
In an orchestra, the conductor is responsible for keeping the musicians in tempo:

The interconnected elements (dimensions) of music are important parts of

performing, listening, composing and learning about the history of music.
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perform in Jront of a variety of audiences inside and outside of school.

Ej We will listen to our music and the music made by others. We use the
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)ﬂ We use the interconnected elements of music to help us to understand
mu/sicondcomposzourowmx.V\/e { l.e,arnwaxéxs oy musical ideas

We will listen to; and think carefully about, music across a range of
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Music Journeg

Baroque
(exploring structure and style)

'ﬁfﬂ Performing History of music
L‘ ﬂ Listening \'.) Interconnected elements of
music help us with all of the

() Vocabulary key ideas (duration, pitch,
)ﬂ Composing and dynamics, timbre, structure,
Improvising texture and tempo)
Film Music Fingal’s Cave

(impacting an audience) (dynamics, pitch and tempo)
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Composing and
Performing in Parts:
Refining a Leavers’ Song

Blues (using chords)

Pop Art Songs of WWII
(theme and variations)

Colour (composition)

(harmony and control)

Musical Theatre
(Combining
Performances)

Holi: The Festival of

as U m o

Ancient Egypt
(compositional notation)

Samba and Carnival sounds and
Instruments (South America)

South and West Africa
(chords and rhythms)

Dance Music
(looping and remixing)

Rock and Roll
(bass lines)

Rivers (changes in pitch,
tempo and dynamics)

an U m o

North America
(instrumental unit six)

Pentatonic Scales: China
(melodies and composition)

(instrumental unit five)

(syncopated rhythm)

Indonesia
(instrumental unit four)

Jazz India (traditional instruments
and improvisation)
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South Africa
(instrumental
unit one)

Structure
(myths and legends)

(instrumental unit two)

South America
(instrumental unit three)

Singing Call and Response
(on this island) (animals)
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Pitch
(musical me)

Tempo
(Snail and the Mouse)

Contrasting Dynamics
(space) (musical storytelling)

Instruments

Sound Patterns
(fairy tales)

Musical Symbols
(under the sea)

®
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Keep the Pulse (my
favourite things)

Transport:
Big Band Making
Instruments Sounds

Learning is developed from the seven areas of the EYFS curriculum.

EYFS prepares the way ahead, repeating each EYFS unit in N and R at a deeper level to provide the opportunity to: develop a

Dynamics (seaside)

Pitch (superheroes)

Music and Celebration Exploring
Movement Music Sound

©

growing awareness of themselves as musicians, to enjoy diversity in music, sing well-known nursery rhymes and songs with increasing
accuracy, perform with others and enjoying moving in time. Children develop a wide musical vocabulary and an enjoyment of making
their own music. EYFS learning opportunities provides a structure in which to develop learning into Key Stage One and beyond.



Year Six: Dynamics. Pitch and Texdure
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